
H O M E C O L L E C T I O N

To be original for us means to be leaning towards one’s origin. Marble is our origin as well as being an extraordinarily unique material. The unique 
shape, the primordial nature, everything can always be traced back to its origin. We have followed the path of marble, mixing the contemporary 
modern with the history from which it descends, recent technology with the oldest tools, style with the rock that inspired it, design with the intrinsic 
light that this material possesses and is capable of diffusing in any ambience.
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Welcome. This catalogue is meant to be 
a journey that shows who we are and 
where we come from, putting our products, 
our world, our history centre stage. 
US. Claudia and Simone. Two siblings who 
have been running the family business 
since 2004. From our father Luciano we 
have inherited not only the company, but 
also the culture and the respect for work, 
the passion for what we do, and the desire 
to make this passion known beyond the 
confines of our beloved Tuscany. We come 
from a generation of marble workers. Our 
father started working marble when he was 
just a boy, and we too learnt words like 
marble and travertine early on, we gained 
experience in quarries and learnt about 
tools for quarrying and the subsequent 
processing.
 
Ours is a demanding job, in which fatigue, 
heat and cold are part of everyday life.  
But this is not a burden to us because our 
drive is made up of energy, of the desire to 
preserve the spirit of craftsmanship that we 
inherited from our father, the same spirit that 
we pass on to our children day after day. 
With the passing of time, the need grew within 
us to create a more exclusive, more defined, 
more contemporary product that would 
move away from the deep-rooted idea of 

the ‘heaviness’ of the marble furnishing 
element, but that would be a beautiful design 
object regardless, where the marble, the 
material, could give a strong signal of added 
value. We therefore availed ourselves of 
the collaboration of experienced designers, 
who helped us not only to understand 
the market and its changes in relation to 
customer needs more directly, but also to 
be more aware of what we do and what we 
want to be.  We have embarked on a path 
that starts from the individual marble table 
and stretches all the way to the complete 
furnishing of the living area, the place where 
every family meets, lives and interacts. 
 
The collaboration with Maurizio Manzoni  
resulted in the Lenzi Home Collection. 
 
Lenzi is our brand, our name, simply US. 
Claudia and Simone Lenzi

US
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Q for Quarries.   
Italy, materials marble, travertine. 
The Company is located in the heart of 
Tuscany between Pisa and Florence. Italy, 
Tuscany, and our cities have always been 
seen as the cradle of art, with its masterpieces 
and monuments that enhance the beauty of 
the materials that the nature of our places 
gives us. From the mountains near Carrara, 
a Tuscan town an hour’s drive from our 
company, we extract the famous Bianco 
Carrara, which takes its name from the town 
of origin. Carrara White is both a specific and 
a generic term. In the first case, this name 
refers to the white marble par excellence, a 
material with excellent qualities, which have 
made it known throughout the world and of 
which one can admire a shining example in 
the monuments that stand out in Piazza dei 
Miracoli in Pisa. But we also refer to Bianco di 
Carrara to define all the highly prised types 
of white that are extracted from the same 
mountains: Bianco Calacatta, Michelangelo, 
Statuario and others. Marble, like Roman 

Travertine, has always accompanied our 
history. This material as imperfect as it is 
unique that nature has lent us. Lenzi uses 
only first choice marbles and travertine 
selected directly by Simone Lenzi in the best 
quarries. Marble is a unique and precious 
material that demands respect and we, 
thanks to the expertise we have acquired 
over the years, are able to work it skilfully.
 
Q for Quarries but also Q for Quality.  
Quality is what Lenzi guarantees for its 
products.

In our factory, we blend the long experience 
to shape this wonderful material with the 
contemporary design and our artisan skill to 
work this imperfect but handsome material 
the nature gives us. 

Q
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C for Craftmanship Working with marble is 
not easy and requires in-depth knowledge of 
the characteristics of this precious material.
 
Like every material existing in nature, 
marble and travertine present themselves in 
all their imperfect beauty, in a state of matter 
that requires successive stages of selection 
and processing before it can shine with all 
its strength. There is a starting selection that 
requires profound experience to recognise 
what can be considered a defect and what 
should be considered a peculiarity of the 
material. It is precisely the peculiarity, the 
unique feature, that creates the material’s 
singular beauty. The material itself is a 
mixture of dusts, sediments, dusts that have 
settled on the earth and crystallised over 
time, over millennia. And every single piece 
of material tells us what happened to the 
planet at that specific place on earth and 
at a time far in the past. That is why owning 
a marble product means owning a unique 
piece of nature’s history. 

The only one of its kind and represent a 
unique part of the human being heritage, 
millions of years in the making. The 
inherently imperfect nature of marble 
requires craftsmanship and an ‘ad hoc’ 
finish according to the specific natural 
characteristics of each piece.  Therein lies the 
essence of our work, being able to adapt 
our extensive experience and knowledge to 
the care of the individual detail. The ability 
to work on a natural material to maximise 
its beauty and uniqueness. With passion. 

Made in Italy. With care and love. For You.

C
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The LENZI brand wanted to go beyond the 
approach of offering products interpreted 
as single moments and focus instead on 
a wide-ranging collection concept. The 
desire to create a collection in which each 
product was in a semantic correlation with 
the others was a fundamental cornerstone 
of the new course. A true total living project. 
To achieve this goal, the Lenzi siblings, 
Claudia and Simone, entrusted the architect 
Maurizio Manzoni with the Art Direction 
and development of the designs for the 
new course and the new concept, which 
started from an analysis of the brand’s 
roots and remains traditionally known 
for its use of MARBLE as an essential 
material, and of contemporary living trends. 
  
The LENZI HOME COLLECTION mood was 
born: a capsule collection developed with 
harmony and an innovative aesthetic taste. 
Every piece is a work of art, characterised 
by a sophisticated design, embellished 
with the most refined varieties of marble 
and finishes. The designed environment is 

delicate, elegant: the products are exalted 
by using high-end  materials. The typical 
peculiarities of the matter have been 
recovered from the company background 
and territory, then enhanced by artisanal 
workmanship of artistic elegance. This 
also represents the Made in Italy spirit, 
universally known and appreciated.  
  
Maurizio Manzoni strove to exalt the 
primitive spirit inherent in matter. Elements 
such as stone and wood naturally shaped by 
the ages and from which the skilful hands of 
craftsmen have learnt over the centuries to 
take inspiration in their creations. Designing, 
then, is nothing other than showing how, 
thanks to the skilful and conscious use of 
the substances made available by nature, 
man can surround himself with products 
with which to enter into synergy. To propose 
a conciliatory environment, capable of 
placing the human being at the centre of his 
or her own private space. This is the LENZI 
commitment, which makes all this available 
to the needs of home living.

TABLES

CHAIRS

SOFAS

ARMCHAIRS

S I D E B OA R D S 

C A B I N E T  

C O N S O L E S

COFFEE TABLES

ACCESSORIES

A S T E R
TO H O
Z E N
OA S I
C O S M O S
O R I O N
E C H O
L I A M

C A M I L A
M OV I E
B E LT
I V Y S L I M
I V Y

H U G
A D O N
A R I E S
C L I F F

H U G
M A I A

L AY E R
A L D E R
C O R E
H I RO
A S T E R
F I N N

A S T E R
G LOW
N E B U L A
C O RO
G E M I N I

S O L A R E
S T I L E T TO
M O O N
E L I O

16
26
3 6
4 4
5 4
62
72
8 2

94
9 8
10 2
10 8
114

12 4
132
14 0
15 0

16 0
16 6

176
18 2
18 8
19 6
2 0 2
2 0 8

216
2 2 4
2 2 8
2 3 4
2 4 2

2 52
2 5 8
262
26 6

M I

M a u r i z i o  M a n z o n i

H O M E C O L L E C T I O N
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Be original. Learning about origins by observing the present time through the lens of the past. And here 
is where we see a table which almost looks like a porthole overlooking sidereal space, even if its strong 
legs are like roots still planted on the Earth. A marble table. Black and all-encompassing, like the night of 
streaming lights of the metropolis. Or white and spiritual, like a daydreamed time travel. Or hybrid, like 
materials that envelop fragments of this precious material and highlight its visual effect.

T H O M E C O L L E C T I O N

13



A S T E R

TO H O

C OSMOS

OA S I

L I A M

Z E N

E C H O

O R I O N

T H O M E C O L L E C T I O N
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A S TE R
D e s i g n  M a u r i z i o  M a n z o n i

A dream of real vividness. Aster saturates the ambience with new, unknown sensations, and, in turn, it 
takes light from the room, to return it stronger. As with every star, intelligence and sensitivity are inherent 
in its nature.

1716
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TO H O
D e s i g n  M a u r i z i o  M a n z o n i
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ZE N
D e s i g n  M a u r i z i o  M a n z o n i

Every thought prefers the essential. Every meditation, whether precise or round, deep or barely sketched, 
provides well-being. Zen encapsulates this way of life. Its table top is a geometric manifesto of perfect 
imperfection, the supporting structure is an interplay of luminous marbles hidden in the soft shape of wood.
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Where there is water, there is lush vegetation, there is life. Oasi has a sturdy inlaid wooden root on which 
a mirror rests that reflects arboreal colours. Oasi is an idea of discovery, a place of hoped-for beauty that 
reveals itself to our eyes, emerges from the ordinary and makes it come alive.

OA S I
D e s i g n  M a u r i z i o  M a n z o n i

4544
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COSMOS
D e s i g n  M a u r i z i o  M a n z o n i

The chaos of matter always calls for a principle of order, of harmony of forms. Two concentric circles on the 
top correctly define this principle and depict it: a wooden disc that protects its precious marble core. This 
balance between the two materials remains in the base structure: three support points positioned on three 
identical angles, yet so undeniably different.
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O RI O N
D e s i g n  M a u r i z i o  M a n z o n i

A shape that amazes more for the light it radiates than for its mere dimensions. Orion enhances an essential 
style, it knows how to convey a vivid image of itself, it is simplicity that manages to manifest itself with an 
uproar. Grace and vertical symmetry, measure and horizontal beauty: every detail of it is inspired by the 
brightest constellation.
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EC H O
D e s i g n  M a u r i z i o  M a n z o n i

A message from the past passed through the rock and came to us in the writing of light and dark veins. 
Echo brings to light a sound that has become solid after endless reflections, remaining trapped in matter, 
crystallised. Its image is evident on the table top, but its origin can be appreciated even more in the details 
of the three-dimensional development of the base.
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L I A M
D e s i g n  M a u r i z i o  M a n z o n i

A metal latticework with marble cladding, linear strength and solid charm. Liam proposes an idea of solid 
beauty, making its own the conviction that lies in every original design idea and that a few precise lines can 
always define solutions of absolute effectiveness and unquestionable style.
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C Being original. Interpreting the origins and discovering that beauty, to be so, always needs to be complete, 
but imperfect. And that there are objects that do just that, make beauty complete. They are like silent notes, 
therefore imperfect, at the moment when all the instruments of the orchestra fall silent in unison and last for 
the time of a pause. The ear listens to that very moment, aware that that silence can never again equal itself.

H O M E C O L L E C T I O N
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C A M I L A

MOV I E

B E LT

I V Y S L I M

I V Y 

C H O M E C O L L E C T I O N
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C A MI L A
D e s i g n  M a u r i z i o  M a n z o n i

Essential is all that simply is, like elegance that seeks no fuss. Camila is light, ethereal, a neutral 
backdrop that simply enhances the lively spirit of the table to which it may be paired. 
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MOV I E
D e s i g n  M a u r i z i o  M a n z o n i

Listening to the silence and understanding its meaning, while all around there is peace and the scene 
is about to get filmed by our mind. Movie can wind the tape of thoughts and hold in a hug those who 
abandon themselves to it.
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MOVIE chair. LC5. cm 49x49x73 h. Hard leather chair colour LC5.
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B E LT
D e s i g n  M a u r i z i o  M a n z o n i

Romantic soul and light-hearted refinement. Belt makes the scene important and gives it the discreet charm 
which is typical of the light old pink colour.
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I V Y  S L IM
D e s i g n  M a u r i z i o  M a n z o n i

The allegiance to a precise design idea has found its clearest geometric expression. Ivy wants to be a 
symbol of innovation and at the same time a manifesto of continuity and consistency. The desire to be 
original rejoins tradition, it entwines to it like ivy.
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IVY SLIM chair. LC4BC. cm 57x59x79 h. Hard leather chair colour LC4. Bianco Carrara details. IVY chair. ARMLC1BC. cm 58x59x73 h.  
Hard leather armchair colour LC1. Front metal pedestal colour LHC5. Bianco Carrara details.
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I V Y
D e s i g n  M a u r i z i o  M a n z o n i

Ivy becomes even more welcoming in the version with armrests. An actual throne to contemplate the beauty 
of the space around. An object that stands out also thanks to the marble detail on the two front pedestals.
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Be original. Redefine the very concept of “point of view”, without distorting the meaning of what you want 
to portray. Hills that become a large room to furnish, spaces made of silence and pleasant waiting, the style 
that makes the landscape different, although it is influenced by it. A mutual exchange: creativity and matter, 
dream and substance, opposite phases that complement each other.S

H O M E C O L L E C T I O N
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H UG
D e s i g n  M a u r i z i o  M a n z o n i

A hug would be enough for the unsettled tension of our time to dissolve completely. Hug invites its guests 
to experience happiness, its generous shapes infuse calm and instil a taste for tactile surfaces. Its style 
celebrates the secret voluptuousness of marble, whose discreet presence has an almost symbolic value, like 
a trademark.
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HUG sofa. 240MLLL15. cm 240x102x68 h. Sofa in leather LL15. Calacatta marble sides details. Page 124. GLOW 
coffee table. 100IGNPC4. cm Ø 100x30 h. Smoked glass top. Invisible Grey lower top. Metal LHC4. Page 125. 
GEMINI coffee table. 120SGBCDS. cm Ø 120x35 h. Smoked Glass top. Two solid Bianco Carrara elements. One metal 
element. metal colour Dark Shadow. SOLARE floor lamp. FLBN. cm 46x183 h. Floor lamp composed by two smoked 
glass elements size Ø 35 and Ø 42 and one marble element Ø 30. Black lacquered metal finish.
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A DO N
D e s i g n  M a u r i z i o  M a n z o n i

Effectiveness is the most recognisable talent of modernity. Adon leaves no room for uncertain lines and 
does not seek sleight of hand, it does not grant any excess to elegance and it almost takes pleasure in his 
very precise, yet simply beautiful nature.

ADON sofa. 270LG20C. Casual version. cm 270x99x75 h. Sofa in leather LG20. Inox structure. Bianco Carrara details. 
GLOW coffee table. 80GDNPC4. cm Ø 80x40 h. Smoked glass top. Grigio Damasco lower top. Metal LHC4. 
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A RI ES
D e s i g n  M a u r i z i o  M a n z o n i

It is extraordinary how reason and impulse can often coexist in some ideas. If the first contains elements 
of strength, the second leaves room for pleasant weaknesses. Aries conveys this idea: the large seats are 
arranged on a structure fortified by a horizontal cylindrical beam, at the ends of which fascinating marble 
plates of instinctive beauty are attached.
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C LI FF
D e s i g n  M a u r i z i o  M a n z o n i

Let yourself fall and descend into pleasure. Cliff welcomes those who abandon their bodies to their own 
well-being, those who let themselves go with no fear, because they know they will eventually land on a 
precious net which protects their body and a soft quietness that takes care of their mood.

151150



C
LI

FF
 so

fa
. 2

60
LN

12
. c

m
 2

60
x1

04
x8

1 
h.

 L
ea

th
er

 so
fa

 in
 N

ub
uc

k 
LN

12
. M

et
al

 d
et

ai
ls 

LH
C

4.
 A

rm
ch

ai
r s

id
e 

de
ta

ils
 in

 B
ia

nc
o 

C
ar

ra
ra

.  
G

EM
IN

I c
of

fe
e 

ta
bl

e.
 1

20
SG

BC
D

S.
 c

m
 Ø

 1
20

x3
5 

h.
 S

m
ok

ed
 G

la
ss

 to
p.

 T
w

o 
so

lid
 B

ia
nc

o 
C

ar
ra

ra
 e

le
m

en
ts.

 O
ne

 m
et

al
 e

le
m

en
t. 

m
et

al
 c

ol
ou

r 
D

ar
k 

Sh
ad

ow
. 

153152



C
LI

FF
 p

ao
lin

e.
 P

A
O

LP
04

LH
C

4.
 c

m
 2

40
x1

04
x8

1 
h.

 P
ao

lin
e 

in
 F

ab
ric

 L
P0

4.
 M

et
al

 d
et

ai
ls 

LH
C

4.
 A

rm
ch

ai
r s

id
e 

de
ta

il 
in

 B
ia

nc
o 

C
ar

ra
ra

.  
G

EM
IN

I s
id

e 
ta

bl
e.

 S
T5

7B
C

C
5.

 c
m

 5
7x

40
x5

5 
h.

 S
m

ok
ed

 g
la

ss
 to

p.
 S

ol
id

 B
ia

nc
o 

C
ar

ra
ra

 e
le

m
en

t. 
M

et
al

 c
ol

ou
r L

H
C

7.

155154



Be
 o

rig
in

al
. S

ea
rc

h 
fo

r t
he

 o
rig

in
 o

f b
ea

ut
y 

in
 th

e 
de

ta
ils

, w
ith

ou
t b

ei
ng

 d
is

tr
ac

te
d 

by
 th

e 
w

ho
le

. F
ra

gm
en

tin
g 

th
e 

pa
ss

io
n 

in
to

 a
 th

ou
sa

nd
 p

ie
ce

s 
of

 a
 p

uz
zl

e,
 e

ns
ur

in
g 

th
at

 it
 d

oe
s 

no
t g

et
 lo

st
, b

ut
 ra

th
er

 fo
cu

se
s 

on
 th

e 
si

ng
le

 d
et

ai
l.

A H O M E C O L L E C T I O N

157



H U G M A I A

A H O M E C O L L E C T I O N
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H UG
D e s i g n  M a u r i z i o  M a n z o n i

The circle aspires to perfection, gets to touch it, keeps chasing it but can never reach it. Because perfection 
is boring, like a continuous straight line. The armchair Hug was designed by a compass left to itself, rotated 
on two axes rolling into space, one after the other, until obtaining the shapes and emotions of a hug.
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Page 160. HUG armchair. LN25. cm 76x81x65 h. HUG armchair realised in Nubuck LN25. Swivel base.  
Page 161. HUG armchair. BL098. cm 76x81x65 h. HUG armchair realised in Bouclé LO098/125. Swivel base.
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M A I A
D e s i g n  M a u r i z i o  M a n z o n i

There are objects that immediately establish the style of an ambience, whatever the ambience. Because 
very often it is a single detail that gives life to an entire scene and Maia has the richness of detail and the 
versatility necessary to fulfill this purpose.
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Be original. Reaching out the core of the ideas, the point where they originated, which is actually the beating 
heart of a project, what keeps it alive and makes it progress. Start from that point and extend across the 
plane, then duplicate it by adding new layers, then multiply them in space.S

H O M E C O L L E C T I O N
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Like the layers of a rock, each one with its own history. Or like the memories that sediment within us, 
each one with its own meaning. Everything that is alive is also dynamic, it has within itself an idea of 
superimposed layers, we could call them levels. Layer is inspired by this concept: whoever observes it can 
distinguish the materials, one from the other, the colours so different from each other, the different heights 
that are hidden inside it, the precise horizontal and vertical divisions.

L AY E R
D e s i g n  M a u r i z i o  M a n z o n i
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Nature has a passion for symmetry and in everything that exists in nature we may discover spatial 
symmetries. Alder puts these symmetries on stage, giving them shape and colour, so that wood and marble 
can coexist together, each material with its own density, each colour with its appropriate volume.

A LD E R
D e s i g n  M a u r i z i o  M a n z o n i
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A delicate heart and its indestructible shell need each other in order to be, to exist in harmony, to constitute 
an unbreakable unity. Core draws that image of mutual protection and its sight gives alternating emotions, 
depending on the angle from which you observe it: light and dark, strong and tender, severe and brilliant, 
the veins of the wood and the marble grain.

CO RE
D e s i g n  M a u r i z i o  M a n z o n i
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The atmosphere of festive days and the respect we dedicate to our most awaited guest, perhaps offering 
him company, words and spirits: these pleasant habits of ours immediately make us think to the light. 
Because there is light in a street party, there is light in the eyes of those we appreciate and again light in 
the reflections of a good liqueur. Hiro is ‘the great light’, an attraction that cannot go unnoticed and calls 
everyone to meet each other.

H I RO
D e s i g n  M a u r i z i o  M a n z o n i
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A decisive look, the bright colour of a precious detail, but also a direct gaze, a dazzling response. Aster is 
a console that looks like a visiting card: it presents itself effectively, without frills and without mincing words 
and immediately tells everyone who we are and not who we would like to be.

A S TE R
D e s i g n  M a u r i z i o  M a n z o n i
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Be original. In the truest sense of the term, looking at the origin by definition, which is Nature, and drawing 
inspiration from it. By not just taking note of the shapes, sometimes harsh, other times gentle, but in any 
case, always unique, original. But trying to perceive also, and above all, the intentions that hide behind 
those shapes, their most emotional meaning and what makes it so pleasant for us to observe them.CT

H O M E C O L L E C T I O N
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A S T E R

N E B U L A

C O RO

C O RO

G E M I N I

G E M I N I

G LOW

CT H O M E C O L L E C T I O N
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Like a plant with roots in the ground, Aster showcases its robust central body, a resolute geometry that 
extrudes itself in height and on the top it shows off a watercolour of flowers, bright colours, imprinted 
forever in the rock.

A S TE R
D e s i g n  M a u r i z i o  M a n z o n i

217216



A
ST

ER
 si

de
 ta

bl
e.

 S
/

T5
6E

G
C

4.
 c

m
 Ø

 5
6x

60
 h

. L
ac

qu
er

ed
 w

oo
de

n 
to

p 
an

d 
ba

se
 c

ol
ou

r E
ng

lis
h 

G
re

en
. M

et
al

 d
et

ai
l c

ol
ou

r L
H

C
4.

219218



221220



A
ST

ER
 c

of
fe

e 
ta

bl
e.

 C
/

T9
0O

SA
. c

m
 Ø

 9
0x

30
 h

. C
of

fe
e 

ta
bl

e 
re

al
ise

d 
in

 O
ce

an
 S

to
rm

 to
p.

 D
ar

k 
G

re
y 

as
hw

oo
d 

cy
lin

de
r. 

LH
C

4 
m

et
al

 st
ru

ct
ur

e.

223222



It shines like a glowing meteor in the darkness of the universe. Glow is available in three different sizes, 
with marble tops and smoked glass, it’s just a matter of choosing the one that best represents us.GLOW

D e s i g n  M a u r i z i o  M a n z o n i
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GLOW coffee table. 100IGNPC4. cm Ø 100x30 h. Smoked glass top. Invisible Grey lower top. Metal LHC4. 
GLOW coffee table. 80GDNPC4 cm Ø 80x40 h. Smoked glass top. Grigio Damasco lower top. Metal LHC4.
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The morning dew is the breath of Nature, the great soul, which is alive and breathing through itself. Nebula 
is dedicated to Her and her raindrops which patiently mould the stone over time, giving it a soft shape.N E BU L A

D e s i g n  M a u r i z i o  M a n z o n i 

229228



NEBULA coffee table. 140OSDS. cm 140x73x82 h. Ocean Storm top. Metal base colour Dark Shadow.
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NEBULA coffee table. 90GRDS. cm 90x85x32 h. Grey River top. Metal base colour Dark Shadow.
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Each performing item of this composition is actually a soloist. Each voice of Coro is a different song,  
what holds them together is a vision of elegant harmony.CO RO

D e s i g n  M a u r i z i o  M a n z o n i
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CORO coffee table. 115RLNPDS. cm Ø 115x30 h. Coffee table realised in Rosso Levanto. Metal structure colour Dark 
Shadow.
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CORO coffee table. 150IGNPDS. cm 150x70x35 h. Coffee table realised in Invisible Grey Marble. Metal structure colour LHC4.  
HUG armchair. LN25. cm 76x81x65 h. HUG armchair realised in Nubuck LN25. Swivel base. STILETTO floor lamp. FLBN. cm 22x170 h.  
Floor lamp composed by a unique black metal structure and 3 different heights translucent marble columns.
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GE MI N I
D e s i g n  M a u r i z i o  M a n z o n i 

It’s not true that duality is necessarily an error, a deviation. Gemini’s style offers a dual point of view: the 
angular profiles of the living material, visible to the naked eye, and the same profiles gently blurred by a 
dark lens.

243242
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Be original. Let’s appreciate with greater awareness what is around us and above our heads. Don’t take 
for granted the wonder we feel when faced with the microscopic nature of things. Never again fear the 
mythical battles that take place in the sky.A

H O M E C O L L E C T I O N
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According to the myth, the extraordinary events that occur in the celestial vault are always preceded by 
an eclipse. This is what Solare depicts: the eclipse of light that a metal, or a marble disk, generates when 
placed in front of a glass disk. The visual effect is a certain presage of leisure.

SO L A RE
D e s i g n  M a u r i z i o  M a n z o n i
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Again the theme of the eclipse, this time of the Moon. And in this composition, the Earth is interpreted by its 
most precious rock, marble, while its satellite will be our reflected image.MOO N

D e s i g n  M a u r i z i o  M a n z o n i
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MOON mirror. 118RLC4. cm Ø 118x3. 80RLC4. cm Ø 80x3. Mirror composed by two mirror pieces and one Rosso Levanto inlay. Metal Frame 
colour LHC4.

265264



Like a feather, like a leaf sliding on the wind, like a molecule. Elio gives us back a look or a smile, the ones 
that a moment before belonged only to us. And in this reflected light it hides a reminder for us to be light-
hearted.

E L I O
D e s i g n  M a u r i z i o  M a n z o n i
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A S T E R
D e s i g n M a u r i z i o  M a n z o n i

C O S M O S
D e s i g n M a u r i z i o  M a n z o n i

E C H O
D e s i g n M a u r i z i o  M a n z o n i

L I A M
D e s i g n M a u r i z i o  M a n z o n i

A s t e r.  A  r o u n d t a b l e  t h a t  i s  b o t h  ve r y  e l e g a n t  a n d c o n t e m p o r a r y. 
T h i s  t a b l e  m e r g e s  p e r f e c t l y  t h r e e  d i f f e r e n t  m a t e r i a l s :  m a r b l e  f o r 
t h e  t o p ,  a  wo o d c y l i n d e r,  w h i c h  c a n b e  p r o d u c e d i n  a s h  wo o d o r 
l a c q u e r e d ,  a s  t h e  m a i n  p a r t  o f  t h e  p e d e s t a l  a n d a  m e t a l  p e d e s t a l 
a s  t h e  c o m p o n e n t  o f  t h e  b a s e .  T h e  t a b l e  d e s i g n  o f f e r s  a  va r i e t y 
o f  c o l o u r  c o m b i n a t i o n s  a n d l e n d s  a  s y m m e t r i c  m ove m e n t  t o  eve r y 
a m b i e n c e .

A d i n i n g t a b l e  w i t h  a  r o u n d m a r b l e  t o p t wo c e n t i m e t r e s  t h i c k . 
T h e  c o m p o s i t i o n  o f  t h e  e l e g a n t  p e d e s t a l  a l t e r n a t e s  b e t we e n 
m a r b l e  a n d m e t a l ,  w i t h  a n  i n ox m e t a l  b a s e .  T h e  t a b l e s  f e a t u r e d 
a r e  m a d e o f  I n v i s i b l e  G r ey m a r b l e .  T h e  E c h o t a b l e  p l a y s  o n  t h e 
c o n t r a s t  b e t we e n t h e  m a t e r i a l s ,  g e o m e t r i c a l  l i n e s  a n d s h a p e s ,  a n d 
t h e  e m p t y  s p a c e s .  M a r b l e  a n d m e t a l  m e r g e t o g e t h e r  i n  t h e  s m o o t h , 
r o u n d e d p e d e s t a l ,  p r o d u c i n g a n e l e g a n t  a n d c o n t e m p o r a r y  e f f e c t .

C o s m o s  a  r o u n d t a b l e  w i t h  a  s t r o n g p e r s o n a l i t y.  C o m p o s e d o f 
a n  a s h  wo o d t o p a n d t w i n  b a s e s ,  t h i s  t a b l e  i n c l u d e s  L a z y S u s a n 
m a r b l e  a t  i t s  c e n t r e ,  l i ke  C o s m o s .  T h e  t h i r d  p e d e s t a l ,  d i f f e r e n t 
f r o m t h e  o t h e r  t wo f o r  s i z e  a n d s h a p e ,  h a s  b e e n c r a f t e d  i n  m a r b l e . 
A  m e t a l  f r a m e c o n n e c t s  t h e  t h r e e  p e d e s t a l s  t o  t h e  t o p .  C o s m o s 
c o n vey s  e l e g a n c e  a n d f u n c t i o n a l i t y  t o  a ny l i v i n g  r o o m .

M a r b l e  t a b l e  c o m p o s e d by a  s h a p e d m a r b l e  t o p 2  c m t h i c k  a n d 
f o u r  m a r b l e  p e d e s t a l s .  A  b e a u t i f u l l y  d e s i g n e d t a b l e  f e a t u r i n g 
a  m a r b l e  t o p w i t h  r o u n d e d e d g e s .  T h e  s m o o t h n e s s  o f  t h e  e d g e s 
i s  e c h o e d i n  t h e  s h a p e o f  t h e  p e d e s t a l s .  T h e  f o u r  p e d e s t a l s , 
s i m u l t a n e o u s l y  l i n e a r  a n d s m o o t h ,  c o m b i n e d w i t h  t h e  d e t a i l s  o f 
t h e  r o u n d e d m a r b l e  b a s e  w i t h  s t a i n l e s s - s t e e l  r i m ,  p r o d u c e  a n a i r y 
e f f e c t .  T h e  m e t a l  s u p p o r t  i s  p a r t  o f  t h e  d e s i g n .  T h e  t a b l e  o f  t h e 
i m a g e h a s  b e e n r e a l i s e d i n  B i a n c o L i l l a  m a r b l e .

Table TableTable Table
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O A S I
D e s i g n M a u r i z i o  M a n z o n i

O R I O N
D e s i g n M a u r i z i o  M a n z o n i

T O H O
D e s i g n M a u r i z i o  M a n z o n i

Z E N
D e s i g n M a u r i z i o  M a n z o n i

M a r b l e  t a b l e  w i t h  a  c m 2  t h i c k  t o p .  T h e  t a b l e  t o p h a s  a n  e l e g a n t , 
r e c t a n g u l a r  p r o f i l e  a n d r e s t s  o n  a  m e t a l  b a s e  m a d e u p o f  t wo 
e l e m e n t s  o f  d i f f e r e n t  s i z e s .  T h e  c o n t r a s t  b e t we e n t h e  m e t a l  a n d 
t h e  e m p t y  s p a c e s  c r e a t e s  a n  a t t r a c t i ve  d e s i g n  t h a t  evo ke s  a  s e n s e 
o f  l i g h t n e s s .  N o t  j u s t  a  m e a n s  o f  s u p p o r t ,  t h e  m e t a l  s u p p o r t  u n d e r 
i n  b e t we e n t h e  t o p a n d b a s e  i s  a n  e s s e n t i a l  p a r t  o f  t h e  d e s i g n . 
T h e  f e a t u r e d t a b l e  i s  m a d e o f  Ke nya B l a c k  m a r b l e .

A n e l e g a n t ,  r o u n d d i n i n g t a b l e  w i t h  a  c l e a n ,  s i m p l e  d e s i g n  i n 
n a t u r a l  m a t e r i a l s ,  To h o c a n a d d a  s o p h i s t i c a t e d t o u c h  t o  a ny 
c o n t e m p o r a r y  o r  m i n i m a l i s t  h o m e .  T h e  B i a n c o C a r r a r a  o r  N e r o 
M a r q u i n i a  m a r b l e  t o p c a n i n c l u d e a  L a z y S u s a n a s  a n  o p t i o n .  I t 
c a n  a l s o  b e  p r o d u c e d i n  s m o ke d g l a s s .  T h r e e  s o l i d  m a r b l e  c o l u m n s 
o f  d i f f e r e n t  d i a m e t e r s ,  e a c h  w i t h  m e t a l wo r k  d e t a i l s ,  m a ke u p 
t h e  p e d e s t a l  a n d c r e a t e  a n  a t t r a c t i ve  l i g h t i n g  e f f e c t  d u e t o  t h e 
va r y i n g s i z e s  o f  t h e  p i l l a r s  a n d t h e  p l a c i n g o f  t h e  m e t a l wo r k 
d e t a i l s .

O va l  m a r b l e  t a b l e  t o p 2  c m t h i c k .  A  ve r y  c o n t e m p o r a r y  ova l 
s h a p e .  T h e  p e d e s t a l  c o n s i s t s  o f  f o u r  m a r b l e  e l e m e n t s ,  c o n n e c t e d 
by a  l i g h t  m e t a l  c h r o m e o r  l a c q u e r e d c e n t r e p i e c e .

Z e n .  T h e  n a m e o f  t h i s  p r o d u c t  r eve a l s  t h e  d e l i c a t e  a n d r i c h  d e s i g n 
o f  t h i s  p a r t i c u l a r  t a b l e .  A  d e s i g n  w h i c h  s t i m u l a t e s  t h e  i m a g i n a t i o n 
t h a n k s  t o  t h e  ex p e r i m e n t a t i o n  o f  n ew a n d s o f t  s h a p e s .  A  ve r y 
p a r t i c u l a r  s h a p e f o r  t h i s  m a g n i f i c e n t  t o p ,  i m p o r t a n t  i n  t e r m s  o f 
d i m e n s i o n  b u t  s o f t e r  by  t h e  d e l i c a t e  r o u n d e d s h a p e o f  i t s  d e s i g n . 
T h e  t o p r e c a l l s  t o  n a t u r e ,  t h e  u s e  o f  a s h  wo o d p r e s e n t e d w i t h  i t s 
s o f t e n e d f o r m s ,  r e c a l l  t o  t h e  wo o d c r a f t e d  by n a t u r e  ove r  t i m e . 
T h e  t h r e e  r o u n d e d p e d e s t a l s  h a ve a  u n i q u e d e s i g n ,  a n d t h ey a r e 
e n r i c h e d by t h e  c o m b i n a t i o n  o f  n a t u r a l  a s h  wo o d a n d n a t u r a l 
m a r b l e .  T h e  m e t a l  f r a m e c o n n e c t s  t h e  t h r e e  p e d e s t a l s  c r e a t i n g  a n 
i n t e r p l a y o f  s h a p e s .  Ve r y  n a t u r a l .  Ve r y  e l e g a n t .
S i m p l y  Z e n .
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B E L T
D e s i g n M a u r i z i o  M a n z o n i

I V Y  S L I M
D e s i g n M a u r i z i o  M a n z o n i

C A M I L A
D e s i g n M a u r i z i o  M a n z o n i

M O V I E
D e s i g n M a u r i z i o  M a n z o n i

B e l t .  A  c o m f o r t a b l e  c h a i r  w i t h  a  c o n t e m p o r a r y  a n d f r e s h  d e s i g n . 
U p h o l s t e r e d w i t h  g e n u i n e  c ow h i d e l e a t h e r.

M a u r i z i o  M a n z o n i  d e s i g n e d t h e  I v y  S l i m c h a i r  a n d I v y  a r m c h a i r 
w i t h  t h e  i d e a o f  a t t a i n i n g d e s i g n  a n d c o m f o r t  a t  t h e  s a m e t i m e . 
T h e  s t e e l  s t r u c t u r e s  a r e  u p h o l s t e r e d i n  l e a t h e r  p a y i n g t h e  u p m o s t 
a t t e n t i o n  t o  d e t a i l s .  T h e  r e f i n e d t o p s t i t c h i n g o f  t h e  l e a t h e r 
u n d e r l i n e s  t h e  h i g h  h a n d - exe c u t e d a b i l i t y.  T h e  t wo f r o n t a l  m e t a l 
p e d e s t a l s  e n d w i t h  a  m a r b l e  d e t a i l  w h i c h  l e n d s  a  f u r t h e r  o r i g i n a l 
f e a t u r e  t o  t h e  d e s i g n .  T h e  t h i r d  b a c k  p e d e s t a l  u p h o l s t e r e d i n 
l e a t h e r  a d d s  a  f e e l i n g  o f  l i g h t n e s s  a n d e l e g a n c e  t o  t h i s  u n i q u e 
s t y l e .

T h e  c l e a n l i n e s  o f  t h e  C a m i l a  c h a i r  b e c o m e e l e g a n t  a l s o  t h a n k s 
t o  t h e  b a c k  d e t a i l s .  T h e  p a r t i c u l a r  s h a p e o f  t h e  b a c k r e s t  f i n d s 
t h e  r i g h t  c o n t r a s t  w i t h  t h e  l i n e a r  a n d e s s e n t i a l  l i n e  o f  t h e  m e t a l 
s t r u c t u r e .  A  p e r f e c t  c o m b i n a t i o n  o f  m o d e r n i t y  a n d e l e g a n c e .

T h e  s t e e l  s t r u c t u r e s  a r e  u p h o l s t e r e d i n  h a r d  l e a t h e r. 
T h e  t wo f r o n t a l  m e t a l  p e d e s t a l  e n d s  f e a t u r e  m a r b l e  d e t a i l i n g .

Chair ChairChair

I V Y
D e s i g n M a u r i z i o  M a n z o n i

Chair Armchair
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A D O N
D e s i g n M a u r i z i o  M a n z o n i

L e n z i  p r e s e n t s  t h e  A d o n s o f a  i n  t wo ve r s i o n s :  c l a s s i c  a n d c a s u a l . 
T h e  c l a s s i c  ve r s i o n  o f  t h e  s o f a  f e a t u r e s  s o f t  l i n e s ,  m o d e r n  b u t  w i t h 
a  m o r e  s t a n d a r d ve r s i o n .  T h e  s o f a  c a n b e  e n r i c h e d by m a r b l e 
s u p p o r t  i n  B i a n c o C a r r a r a  o r  N e r o M a r q u i n i a  i n  h a r m o ny w i t h  t h e 
s o f a  f e e t .  T h e  c a s u a l  ve r s i o n  o f  t h e  s o f a  i s  s u p p l i e d  w i t h  r o l l e r 
h e a d r e s t s  o n  t h e  r e a r  b a c k r e s t .  A d o n i s  a  m o d u l a r  s o f a  t h a t  o f f e r s 
d i f f e r e n t  c o m p o s i t i o n s .  A d o n .  E l e g a n t ,  w i t h  c l e a n l i n e s ,  m o d e r n .

F a b r i c  o r  l e a t h e r  s o f a .  M u l t i - L a ye r  s t r u c t u r e .  s t a i n l e s s - s t e e l 
f r a m e p r o f i l e .  S u p p o r t  f e e t  i n  s t a i n l e s s - s t e e l  e n r i c h e d by N e r o 
M a r q u i n i a  o r  B i a n c o C a r r a r a  m a r b l e  d e t a i l s .  S e a t  c u s h i o n  w i t h 
a n  i n t e r n a l  c o r e  o f  p o l y u r e t h a n e f o a m .  O ve r c ove r  i n  a n t i - f e a t h e r 
c a n va s .  I n t e r n a l  l i n i n g :   m i x t u r e  o f  f e a t h e r  a n d p o l ye s t e r  f i b r e . 
B a c k  c u s h i o n :  B a c k  c u s h i o n  i n  d ow n p r o o f  f a b r i c  p a d d e d w i t h 
f o a m a n d p o l ye s t e r  f i b r e .

Sofa

A R I E S
D e s i g n M a u r i z i o  M a n z o n i

A r i e s .  T h e  s o f a  t h a t  e n c o m p a s s e s  c o m f o r t ,  s t y l e ,  q u a l i t y,  a n d a 
h i g h l y  o r i g i n a l  d e s i g n .  L a r g e a n d c o m f o r t a b l e  s e a t s  a c c o m p a n i e d 
by l a r g e a n d r e m ova b l e  b a c k  c u s h i o n s .  A  ve r y  r e f i n e d s t a i n l e s s -
s t e e l  s t r u c t u r e  a g a i n  h e r e  f e a t u r i n g  a l l  t h e  c o m p o n e n t s  o f  t h e 
s o f a :  f r o m t h e  f e e t  t o  t h e  b a c k  s i d e  o f  t h e  s o f a .  T h e  b a c k  s i d e  o f 
t h e  s o f a  o f f e r s  a  s t u n n i n g v i ew :  t h e  s t a i n l e s s - s t e e l  b a r  i s  e q u i p p e d 
w i t h  m e t a l  b a c k r e s t s  c o m p l e t e l y  c ove r e d i n  l e a t h e r  a n d w i t h  a n 
a d j u s t a b l e  m ove m e n t .  M o d e r n  d e s i g n  e n r i c h e d by s h a p e d m a r b l e 
s i d e s .  T h e  s h a p e d f o r m o f  t h e  m a r b l e  s i d e s  o f f e r s  s o f t  l i n e s  ve r s i o n 
w h i c h  a l l ow s t h e  p e r f e c t  b l e n d b e t we e n t h e  s o f t n e s s  o f  t h e  s o f a 
a n d t h e  v i s u a l  h a r d n e s s  o f  m a r b l e .  T h e  h a r d n e s s  o f  t h e  m a r b l e  i s 
o n l y  v i s u a l  a s  t h e  a r m r e s t  i s  i n t e r n a l l y  l i n e d a n d p a d d e d t o  g i ve 
m a x i m u m c o m f o r t .  T h e  m a r b l e  s i d e s  a r e  c r o s s e d by a  s t a i n l e s s -
s t e e l  p r o f i l e .  T h e  A r i e s  s o f a  d e s i g n  h a s  t h e  p a r t i c u l a r i t y  o f  b e i n g 
b e a u t i f u l  b o t h  f r o m t h e  f r o n t  a n d f r o m t h e  b a c k .  P e r f e c t  f o r  t h e 
c e n t r e  o f  t h e  r o o m o r  t o  s e p a r a t e  t wo s p a c e s .

Sofa

A D O N  S E C T I O N A L
D e s i g n M a u r i z i o  M a n z o n i
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D e s i g n M a u r i z i o  M a n z o n i

Sofa

T h i s  s o f a  i s  n o t  j u s t  g o r g e o u s  b u t  i t ’s  l i t e r a l l y  a  r e a l  H u g .  T h e 
f i r s t  q u a l i t y  m a t e r i a l s  u s e d f o r  t h e  p a d d i n g m a ke s  i t  r e a l l y 
c o m f o r t a b l e .  T h e  d e s i g n  i s  s o f t ,  e l e g a n t ,  a n d m o d e r n  a t  t h e  s a m e 
t i m e .  T h e  b a c k r e s t  a n d a r m r e s t  h a ve a  d e s i g n  a n d s h a p e w h i c h 
e m b r a c e  t h o s e  e n j oy i n g t h i s  p r o d u c t .  T h e  s o f a  h a s  b e e n e n r i c h e d 
w i t h  a  m a r b l e  s i d e  d e t a i l  f e a t u r i n g  a  m e t a l  e l e m e n t .

C L I F F
D e s i g n M a u r i z i o  M a n z o n i

Sofa

M o d e r n a n d e l e g a n t  s h a p e f o r  t h e  C l i f f  s o f a .  A  wo n d e r f u l  s o f a 
w i t h  t wo l a r g e a n d s o f t  b a c k  c u s h i o n s .  T h e  m e t a l  s t r u c t u r e  i s  a 
d i s c r e t e  p r e s e n c e  o n  t h e  b o t t o m a n d r i s e s  l a t e r a l l y  w i t h  h a r m o n i c 
m e t a l  l i n e s  w h i c h  e n d w i t h  a  wo n d e r f u l  m a r b l e  e l e m e n t  f u r t h e r 
e n r i c h i n g t h e  o r i g i n a l  s o f a  a r m r e s t  l i n e s .

H U G
D e s i g n M a u r i z i o  M a n z o n i

M A I A
D e s i g n M a u r i z i o  M a n z o n i

Armchair Armchair

H u g a r m c h a i r.  T h i s  a r m c h a i r  m a t c h e s  i t s  o r i g i n a l  a n d n i c e  d e s i g n 
w i t h  t h e  m a x i m u m c o m f o r t .  I t s  s w i ve l  b a s e  g i ve s  t h e  f i n a l  t o u c h . 
P a d d e d w i t h  t o p q u a l i t y  m a t e r i a l s ,  t h e  a r m c h a i r  c a n  b e  r e a l i s e d i n 
f a b r i c ,  l e a t h e r  o r  n a b u k .

M a i a  a r m c h a i r  i s  a  wo n d e r f u l  p i e c e  f o r  a ny l i v i n g  a m b i e n c e  s t y l e . 
T h e  l i n e a r  s h a p e o f  t h e  m e t a l  s t r u c t u r e  f i n d s  r i c h  d e t a i l s  o n  t h e 
a r m c h a i r  s e a t  a n d b a c k r e s t .  M a i a  i s  a  ve r s a t i l e  p r o d u c t  t h a t  c a n 
b e c o m e m o r e  d e l i c a t e  by  u s i n g a  m o n o c o l o u r  f a b r i c  o r  l e a t h e r  o r 
i t  m a y f e a t u r e  m o r e  o r i g i n a l  e f f e c t s  u s i n g  d i f f e r e n t  m a t e r i a l  t o 
u p h o l s t e r  t h e  a r m r e s t s .
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D e s i g n M a u r i z i o  M a n z o n i

L AY E R
D e s i g n M a u r i z i o  M a n z o n i

C O R E
D e s i g n M a u r i z i o  M a n z o n i

Sideboard SideboardSideboard

H a n d m a d e i n  s o p h i s t i c a t e d m a t e r i a l s ,  t h i s  s p l e n d i d  s i d e b o a r d 
c o m b i n e s  p r a c t i c a l i t y  a n d b e a u t y  i n  a  s l e e k  d e s i g n .  M a d e o f 
l a c q u e r e d wo o d w i t h  f o u r  d o o r s ,  i t  f e a t u r e s  i n t e r i o r  g l a s s  s h e l ve s 
a n d b a c k  a n d s i d e  m i r r o r s ,  w i t h  a  s t y l i s h  m a r b l e  t o p .  A  l a c q u e r e d 
m e t a l  f r a m e j o i n s  t h e  wo o d e n s t r u c t u r e  t o  t h e  m a r b l e  t o p ,  e c h o i n g 
t h e  m a t e r i a l  o f  t h e  p e d e s t a l s .  T h e  l a c q u e r e d m e t a l  b a s e  s u p p o r t s 
a  m e t a l  c y l i n d e r  c o n n e c t e d t o  a  s o l i d  m a r b l e  b l o c k .  T h e  s i d e b o a r d 
c a n b e  s u p p l i e d  w i t h  a  s m a r t  l i g h t i n g  s y s t e m .

T h e L a ye r  s i d e b o a r d w i t h  i t s  f o u r  d o o r s  u s e s  t h e  f i n e s t  m a t e r i a l s  t o 
c r e a t e  a n  a r c h i t e c t u r a l l y  s t r i k i n g  p i e c e  w i t h  a  u n i q u e d e s i g n  t h a t 
i s  p e r f e c t  f o r  a ny l i v i n g  r o o m .  T h e  t o t a l  l o o k f e a t u r e s  a  d y n a m i c 
e f f e c t  t h a n k s  t o  t h e  u s e  o f  d i f f e r e n t  m a t e r i a l s ,  a t  d i f f e r e n t  l eve l s 
a n d d i f f e r e n t  t o n e s ,  o f f e r e d by t h e  m e t a l ,  wo o d a n d m a r b l e .  T h i s 
m i x t u r e  o f  t h r e e  n a t u r a l  c o m p o n e n t s  i s  t h e  ve r y  l i f e b l o o d o f  t h e 
d e s i g n :  t h e  ve n e e r e d wo o d e n s t r u c t u r e  f e a t u r e s  d o o r s ,  w h i l e  t h e 
m a r b l e  t o p l e n d s  a  p r e c i o u s  f e e l .  T h e  m a r b l e  s i d e  i s  c o n n e c t e d 
t o  t h e  m a i n  b u f f e t  b o d y by a  m e t a l  d e t a i l .  T h e  u s e  o f  m a r b l e , 
i n v i s i b l e  G r ey i n  t h e  p i c t u r e ,  i s  p l a ye d i n  a  wa y t h a t  t h e  f i n a l 
t o t a l  l o o k l e n d s  a  f e e l i n g  o f  l i g h t n e s s .  T h e  i n t e r n a l  p a r t  o f  t h e 
s i d e b o a r d i s  l a c q u e r e d a n d c o m p l i m e n t e d by t h e  g l a s s  s h e l ve s . 
T h e  i n s e r t e d m a r b l e  t o p i s  c r o s s e d by a  m a r b l e  d e t a i l  w h i c h  e n d s 
w i t h  a  m e t a l  t o p .  T h e s e  t wo t o p s  a d d d y n a m i s m a n d l i g h t n e s s 
t o  t h e  w h o l e  p i e c e .  T h e  s i d e b o a r d c a n b e  s u p p l i e d  w i t h  a  s m a r t 
l i g h t i n g  s y s t e m .

C o r e .  A  m o d e r n  a n d e s s e n t i a l  b u f f e t  f e a t u r e d by i t s  l i n e a r  a n d 
c l e a n s h a p e .  M a r b l e  s i d e s  a n d b o t t o m d e t a i l s  e m b r a c e  t h e  wo o d e n 
s t r u c t u r e  w h i c h  c a n b e  r e a l i s e d i n  a s h  wo o d o r  l a c q u e r e d wo o d . 
C o r e  i s  a  s i d e b o a r d t h a t  c a n f i n d  t h e  r i g h t  p l a c e  i n  a ny h o m e o f 
a ny s t y l e .

H I R O
D e s i g n M a u r i z i o  M a n z o n i

Cabinet

H i r o .  E q u i p p e d w i t h  t wo d o o r s ,  w h i c h  c l eve r l y  h i d e  a n  i n n e r  s p a c e 
d e d i c a t e d t o  s t o r e  l i q u o r  c o l l e c t i o n s .  T h e  f i n i s h  o f  t h e  wo o d e n 
ex t e r n a l  s t r u c t u r e  c a n b e  l a c q u e r e d o r  ve n e e r e d .  T h i s  m o d e r n 
b a r  c a b i n e t  m a ke s  a  m a j e s t i c  s t a t e m e n t  i n  a ny h o m e .  T h e  wo o d e n 
s t r u c t u r e  i s  c o m p l i m e n t e d by g l a s s  s h e l ve s .  A  m e t a l  b a r  d e t a i l 
p l a c e d ve r t i c a l l y  i n  t h e  m i d d l e  o f  t h e  i n t e r n a l  b a r  r e c a l l s  a n d 
l e n d s  c o n t i n u i t y  t o  t h e  c e n t r a l  m a r b l e  p i l l a r  o f  t h e  p e d e s t a l .  T h e 
i n t e r i o r  f e a t u r e s  a  s t r i k i n g  c o m b i n a t i o n  o f  m i r r o r  i n  t h e  b a c k ,  t o 
e n h a n c e  d e p t h  a n d b r i g h t n e s s .  T h e  p i e c e  i s  a l s o  c o m p l e t e  w i t h 
o n e i n t e r i o r  d r a we r  f o r  ex t r a  s t o r a g e s p a c e .  T h e  wo o d e n s t r u c t u r e 
e n d s  w i t h  a  N e r o M a r q u i n i a  o r  a  B i a n c o C a r r a r a  i n s e r t e d m a r b l e 
t o p .  T h e  p e d e s t a l  f e a t u r e s  t wo s o l i d  m a r b l e  p i l l a r s  e n r i c h e d by 
m e t a l  d e t a i l s .  T h e  t h i r d  e l e m e n t  i s  a  l a c q u e r e d m e t a l  c o l u m n .  T h e 
c a b i n e t  c a n  b e  s u p p l i e d  w i t h  a  s m a r t  l i g h t i n g  s y s t e m .

281280



F I N N
D e s i g n M a u r i z i o  M a n z o n i

Console Mirror

S t r u c t u r e  i n  m e t a l  a n d m a r b l e  t o p .  T h e  F i n n  m i r r o r  i s  a n  e l e g a n t 
a n d c o n t e m p o r a r y  p l a y  o f  m a r b l e  a n d m i r r o r  e l e m e n t s  s e p a r a t e d 
f r o m e a c h o t h e r  by  a  d e l i c a t e  a n d o r i g i n a l  m ove m e n t  o f  m e t a l 
l i n e a r  d e t a i l s .

A S T E R
D e s i g n M a u r i z i o  M a n z o n i

C O R O
D e s i g n M a u r i z i o  M a n z o n i

A s t e r  o c c a s i o n a l .  a s  p e r  a l l  t h e  A s t e r  r a n g e ,  t h e  m a i n  p e c u l i a r i t y 
i s  t h e  b a s e ,  f e a t u r i n g  a  wo o d c y l i n d e r  t h a t  c a n  b e  r e a l i s e d i n  a s h 
wo o d o r  l a c q u e r e d wo o d ,  a n d a  m e t a l  s t r u c t u r e .  T h e  s i d e  t a b l e 
i s  p r o p o s e d w i t h  a  l a c q u e r e d t o p b u t  c a n b e  r e a l i s e d i n  m a r b l e 
a s  we l l .  T h e  p l a y  o f  d i f f e r e n t  m a t e r i a l s  a n d s h a p e s  c r e a t e s  a 
p a r t i c u l a r  p i e c e  o f  f u r n i t u r e  l e n d i n g g r e a t  p e r s o n a l i t y  t o  t h e 
e n v i r o n m e n t  i n  w h i c h  i t  i s  p l a c e d .

C o r o o c c a s i o n a l  c o f f e e  t a b l e s  a r e  a  p e r f e c t  m i x  o f  l i n e a r  a n d 
d e l i c a t e  e f f e c t s  w i t h  m e t a l  p e d e s t a l s  a n d a  s i m p l e  b u t  r i c h  t o p 
c o n s t r u c t i o n .  N a t u r a l  m a r b l e  f i n d s  t h e  r i g h t  c o n n e c t i o n  w i t h  a 
l a c q u e r e d wo o d e n e l e m e n t  a n d by t h e  u s e  o f  t h e  m e t a l  f r a m e 
w h i c h  g i ve s  g e o m e t r y  a n d l i g h t n e s s  t o  t h e  t o p a n d t o  t h e  w h o l e 
t o t a l  l o o k .

Ve r y  n i c e  s i d e  t a b l e  p r o p o s e d w i t h  a  m e t a l  s t r u c t u r e  a n d a  m a r b l e 
t o p .  M a r b l e  t r i m a l s o  f o r  t h e  b a s e .

Coffee table Coffee table Occasional tableOccasional table

A S T E R
D e s i g n M a u r i z i o  M a n z o n i

Console

A s t e r  s i d e b o a r d .  A s  p e r  a l l  t h e  A s t e r  r a n g e t h e  m a i n  p e c u l i a r i t y  i s 
t h e  b a s e ,  c o m p o s e d o f  a  wo o d c y l i n d e r,  w h i c h  c a n b e  r e a l i s e d i n 
a s h  wo o d o r  l a c q u e r e d wo o d ,  a n d a  m e t a l  s t r u c t u r e .  T h e  i n t e r p l a y 
b e t we e n d i f f e r e n t  m a t e r i a l s  a n d s h a p e s  c r e a t e s  a  p a r t i c u l a r 
p i e c e  o f  f u r n i t u r e  a d d i n g a n e l e m e n t  o f  g r e a t  p e r s o n a l i t y  t o  t h e 
e n v i r o n m e n t  i n  w h i c h  i t  i s  p l a c e d .
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G E M I N I
D e s i g n M a u r i z i o  M a n z o n i

G L O W
D e s i g n M a u r i z i o  M a n z o n i

T h e  G e m i n i  c o f f e e  t a b l e  t o p c a n b e  m a d e i n  N e r o M a r q u i n i a  o r 
B i a n c o C a r r a r a  m a r b l e .  T h e  t o p c a n a l s o  b e  r e a l i s e d i n  s m o ke d 
g l a s s  w h i c h  a l l ow s e n j oy i n g t h e  v i ew o f  t h e  d e t a i l s  w h i c h  e n r i c h e d 
t h e  p e d e s t a l s  a n d t h e  m e t a l  p a r t s .  P e d e s t a l s  f e a t u r e  t wo m a r b l e 
p i l l a r s  o f  d i f f e r e n t  d i a m e t e r s  a n d a  t h i r d  c y l i n d r i c  m e t a l  e l e m e n t . 
T h e  t h r e e  b a s e m e n t  c o l u m n s  a r e  j o i n e d t o g e t h e r  a t  t h e  b o t t o m , 
c r e a t i n g  a n i n t e r n a l  t r i m ,  a n d o n t h e  u p p e r  s i d e ,  v i s i b l e  w i t h  t h e 
g l a s s  t o p . 

S i d e  t a b l e  r e a l i s e d w i t h  a  s m o ke d g l a s s  t o p .  T h e  p e d e s t a l s  c o n s i s t 
o f  a  m a r b l e  p i l l a r  w h i c h  s t a r t s  a n d e n d s  w i t h  d e f i n e d m e t a l  p a r t s .

O c c a s i o n a l  r a n g e c o m p o s e d by t h r e e  e l e m e n t s  i n  d i f f e r e n t  s i z e s . 
T h e  c o f f e e  t o p s  c a n b e  b o t h  i n  m a r b l e  o r  s m o ke d g l a s s ,  w h i l e  f o r 
t h e  s i d e  t a b l e  t h e  t o p c a n b e  i n  m a r b l e  o n l y.  M e t a l  s t r u c t u r e  f o r 
t h e  b a s e  e n r i c h e d w i t h  m a r b l e  t o p o n b o t t o m .  T h e  b a s e  s t r u c t u r e 
c a n b e  l a c q u e r e d o r  c h r o m e d .

Coffee table
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55

N E B U L A
D e s i g n M a u r i z i o  M a n z o n i

N e b u l a :  C l o u d s .  Two r a i n d r o p s .  T h e  s h a p e o f  t h e s e  t o p s  i s 
r e m i n i s c e n t  o f  r a i n d r o p s ,  wa t e r,  s e a -wo r n r o c k s .  A  r o u n d e d s h a p e 
l e n d s  a  s o f t  e f f e c t  t o  t h e  m a r b l e .  A  c o f f e e  t a b l e  s e t  c o n s i s t i n g  o f 
s h a p e d m a r b l e  t o p s  a n d a  m e t a l  s t r u c t u r e  f o r  t h e  b a s e .  T h e  m e t a l 
c y l i n d e r  o f  t h e  b a s e  r u n s  t h r o u g h t h e  m a r b l e  u n t i l  i t  i s  c l e a r l y 
v i s i b l e  o n  t h e  s u r f a c e  o f  t h e  t o p .

Coffee tableCoffee table Occasional table
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S O L A R E
D e s i g n M a u r i z i o  M a n z o n i

M O O N
D e s i g n M a u r i z i o  M a n z o n i

S T I L E T T O
D e s i g n M a u r i z i o  M a n z o n i

E L I O
D e s i g n M a u r i z i o  M a n z o n i

L i g h t i n g  c o l l e c t i o n  w i t h  l i g h t  p l a y i n g w i t h  s m o ke d g l a s s  a n d 
t r a n s l u c e n t  m a r b l e  e l e m e n t s .  S o l a r e .  A  c o l l e c t i o n  i n c l u d i n g a  t a b l e 
l a m p ,  c h a n d e l i e r,  f l o o r  l a m p a n d wa l l  l a m p w i t h  r o u n d e l e m e n t s  i n 
m e t a l ,  m a r b l e  a n d g l a s s  i n t e r s e c t i n g  o n e a n o t h e r  g i v i n g  a  s m o o t h 
l i g h t  t o  t h e  e n v i r o n m e n t  o f  t h e  l i v i n g  r o o m .

A r o u n d s h a p e f o r  t h e  M o o n m i r r o r.  M i r r o r  a n d m a r b l e  e l e m e n t s 
h a ve p a i n s t a k i n g l y  c r a f t e d  a n d m e r g e d t o g e t h e r.  T h e  l i n e a r  a n d 
s e m i c i r c u l a r  m e t a l  f r a m e g i ve s  t h e  p e r f e c t  e f f e c t  t o  t h i s  g o r g e o u s 
wa l l  m i r r o r.

L i g h t i n g  c o l l e c t i o n  w i t h  l i g h t  p l a y i n g  w i t h  t r a n s l u c e n t  m a r b l e 
e l e m e n t s  a t  d i f f e r e n t  h e i g h t s .  S t i l e t t o .  A  c o l l e c t i o n  i n c l u d i n g a 
t a b l e  l a m p ,  c h a n d e l i e r,  f l o o r  l a m p a n d wa l l  l a m p w i t h  m a r b l e 
b l o c k s  i n t e r s e c t i n g  o n e a n o t h e r  p l a y i n g w i t h  t h e  d i f f e r e n t  h e i g h t s 
g i v i n g  a  s m o o t h  l i g h t  t o  t h e  e n v i r o n m e n t  o f  t h e  l i v i n g  r o o m .

A p e r f e c t  g a m e o f  d i f f e r e n t  m a t e r i a l s  j o i n e d t o g e t h e r  by  a 
wo n d e r f u l  m a r b l e  e l e m e n t  a n d a n o r i g i n a l  m e t a l  f r a m e .  E l i o  i s  n o t 
o n l y  a  m i r r o r  b u t  a  p i e c e  o f  d e c o r a t i o n  f o r  yo u r  wa l l .

MirrorTable lamp Floor lampWall lamp Table lamp Floor lamp Mirror
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M a u r i z i o  M a n z o n i

Ve ro n i c a  L e a l i

A l e s s i a  B i a s i o n

A p o n t e  B o r e t t i
C a r p e t  E d i t i o n
c c o n t i n u a  +  m a m t
C u o r e  C a r p e n i t o
C l a i r e  L u n e  C e r a m i c s
E l e n a  M e n e g h i n i
Ka s t h a l l
F i r m a m e n t o  M i l a n o
Fo n t a n a a r t e
G a e t a n o  d i  G r e g o r i o
L a v i n i a  Fa n t a p p i è
M a m a t e
R i t o  C o l l e c t i o n
To oy
U n u r g e n t  A r g i l l a
X i o  C e r a m i c s

F i g a i a  C a ve  S . p . A  L u n i  (S P)
F.T .C a ve  S . r. L  –  C a r r a r a
3T  d i  To g n i n i  N i c o l a
Pa o l o  d e l l ’A m i c o
Te a t ro  d e l  S i l e n z i o  L a j a t i c o  (P i s a)
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